PNTYM

OUNOJNIOWKO-YMETHUYKU GAKYNTET Y KPATYJEBLUY
YHUBEP3WUTET Y KPAI'YJEBLY

CURRICULUM VITAE

OCHOBHM NOAALN

Vme u npeaume ’ Tujana MatoBuh
logmHa n mecTto pohena ’ 1988, KparyjeBal,
3Batbe ’ aCUCTEHT

e-mail/web site ’ tijana_matovic@yahoo.com

YHuBep3unTeT, hakynTeT,
opraHusaumoHa jeanHuua

O6pa3oBHO-Hay4HO Norbe

YHusepauteT y Kparyjesuy, PUnonoLwKko-yMmeTHUYKM bakynTeT,
KaTegpa 3a eHrneckm jesmk n KibUKeBHOCT

’ EHrnecku jesvk n kimxeBHOCT

HayuHa/ymeTHnuka obnacr,
yXa Hay4Ha/ymeTHMYKa
obnacrt, cneunjanHocT

EHrnecka KiMXeBHOCT M KynTypa

3HAKE CTPAHUX
JE3UKA

€HIIecKm
LUNaHCKK (Cpearu HMBO)

AKAOEMCKM NOJALA
OcHoeHe cmyduje ’
FopwHa | 2007-2011.
MecTo ’ Kparyjesay,
NHctuTyumja ’ PuUnNonoLwKo-yMeTHNYKM dhakynTeT
Hacnos gunnom. paga ’ /
Ob6nact ’ EHrnecku jesavk n kibmxeBHOCT
Macmep cmyduje ;
FopwHa | 2011-2012.
MecTo ’ Kparyjesay,
UHcTuTYumja ’ d1NoNoLWKo-yMeTHUYKN hbakynTeT

Hacnos mactep paga ’ Writing as an Act of Survival: Elements of Autobiography in Sylvia Plath’s



’ Poetry and Prose
Ob6nact ‘ EHrnecku jesvk n kKibnxeBHOCT
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cTyavja

Coventry University, KoeeHTpu, YK — yyelwihe Ha cemuHapy Training for
trainers, y okBupy ERASMUS+ npojekta Enhancement of HE research
potential contributing to further growth of the WB region (Re@WBC)
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Amepuyke ambacage

YBOA Y @aHrno-aMepuyKy KHsMKEBHOCT
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Wekcnvp
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CaBpemeHa bputaHcka n amepuyka Hay4yHO-(haHTacTUYHa KhKEBHOCT
(2014-2015)



PE3YNTATU HAYYHO-
NCTPAXUBAYKOI PAOA

MoHorpadumje/
MoHorpacdcke ctyamje

Papn y yaconucy nnny
300pHUKY Ca Hay4Hor cKkyna

1. TujaHa MaToBuh, Cmeapanawmeo Cunesuje Nnam: cmpacmeeHe
arnokanurice jeGHoz heHukca, 3anyxbuHa AHgpejeuh, beorpag, 2013.
(ISBN 978-86-525-0136-6)

1. TujaHa Matosuh, Negating the Human: Political Correctness in David
Mamet’s play Oleanna, flunap: Yaconuc 3a KruxesHocm, je3uk,
ymemHocm u Kynmypy, roanHa Xlll, 6p. 48, YHuBep3auteT y Kparyjesuy,
KparyjeBau, 2012, 73-81. (YAK 821.111(73)-2.09 Mamet D. / ISSN 1450-
8338)

2. TvjaHa MaToBuh, Tpareguja kao MHUUMjaTOp ApYyLUTBEHE pedhopme Y
apamu Egsapaa Onbuja Kosa unu, ko je Cuneuja? (Mpuno3u 3a
OepuHuyujy mpazeduje), CaspemeHa rnpoy4yasar-a jesuka u
KrbUXXKesHocmu: 360pHUK padosa ca IV Hay4yHoz ckyna mnadux ¢pusnonoaa
Cpbuje, Kwbuea ll, yp. Maja AHhenkoBuh, OUMoNoLWKo-yMEeTHNYKN
dakynret, Kparyjesau, 2013, 233-244. (YOK 821.111(73)-2.09 Olbi E. /
ISBN 978-86-85991-51-6)

3. TujaHa Matosuh, BusaHnTnja y geny Pagocnasa lNeTtkoBuha: nytesu Ka
NCTOpMjK Kao n3Hanaxemwa cebe, 360pHuk ca MehyHapodHoe Hay4yHoe
OKpyarnoz cmorna BusaHmuja y (Cprickoj) KkUXesHoCcmu U Kyamypu o0
cpedree 00 dsadecem u rpeoe s8eka, y oksupy VIl MehyHapodHoza
Hay4Hoe cKyra CpricKu je3uk, KibuxeeHocm, ymemHocm, yp. OparaH
Bowkosuh, dunonoluko-ymeTHn4YkM coakyntet, Kparyjesau, 2013, 187-196.
(YOK 94(495.02):821.163.41.09 Petkovi¢ R. / ISBN 978-86-85991-57-8)

4. Tnjana Matosuh, HemoryhHoCT npuye n HeonNnxo4HOCT Npuyama:
HapaTonoLlKa aHanu3a kpaTtke npuye Pyxa 3a Emunu Bunnjama dokHepa,
CaspemeHa rpoyyasarba je3uka U KreuxxegHocmu: 36opHuUK padoea ca V
Hay4Hoe ckyna mnadux ¢urnonoza Cpbuje, Kwuea ll, yp. Maja AHhenkosuh,
dunonowko-ymeTHMYkM dakynteT, Kparyjesau, 2014, 423-433. (YOK
821.111(73)-32.09 Faulkner W. / ISBN 978-86-85991-61-5)

5. TujaHa MaToBuh, Embracing stereotypes as a fictional escape from
reality: fluctuating identities in D. H. Hwang’s M. Butterfly, English studies
today: prospects and perspectives: selected papers from the second
conference “English Language and Anglophone Literatures Today”
(ELALT2), yp. 3opuua heprosuh-Jokcumosuh n CabuHa Xanynka-
Pewetap, dunosodckn cakynrteT, Kategpa 3a aHrnuctuky, Hosu Cap,
2014, 293-302. (YOK 821.111(73).09-2 Hwang D. H. / ISBN 978-86-6065-
265-4)

6. TujaHa MaTtoBuh, Heycnex puTyanHo-muTckor obpeaa nHnumjaumje y
apamu Egsapga Onbuja Kosa unu, ko je Cunsuja? (Mpunosu 3a jeOHy
OepuHuyujy mpazeduje), Hacnehe: yaconuc 3a KHUXe8HOCM, je3UK,
ymemHocm u Kynmypy, 28, dunonoLuko-ymeTHUYKM cbakynteT, Kparyjesau,
2014, 219-234. (YOK 821.111(73)-2.09 Albee E. / ISSN 1820-1768)

7. TujaHa MaToBuh, Tpayma kao cBepoyere 0 Hemozyhem cehamy y
apamu PasHeceHu Cape KejH, Je3uk, KikbUuxXeeHocm U Kynmypa (memamcku
360pHUK padosa ca mpehea MehyHapoOHoe Hay4Ho2 cKyna Hayka u
caspemeHu yHugepsumem), yp. bojaHa OumutpujeBuh, dunosodckn



dakynteT, Huw, 2014, 438-449. (YOK 821.111.09-2 Kejn S. / ISBN 978-86-
7379-349-8)

8. TujaHa MaToBuh, Mgeonolkn acnektn pomaHa lNpedamop Bnagnmupa
Apcenunjesuha, @unonoauje vs udeorsnoeuje, yp. OparaH bowwkosuh,
dunonowko-ymeTHMYkM dakyntet, Kparyjesau, 2014, 169-180. (YOK
821.163.41.09-31 Arsenijevi¢ V. / ISBN 978-86-85991-67-7)

9. TujaHa MaToBuh, Tepop gemokpaTuje y UCTPaKHOM OUCKYPCY MO3HMX
apama Xaponpga lNuHTepa, Jesuk, KibuxxesHocm, OucKypc: 360pHUK padoea:
KrblXKeB8Ha ucmpaxueara, yp. BecHa Jlonnumh n bursaHa Muwuh Unuh,
dunosodcku pakyntet, Huw, 2015, 261-272. (YOK 821.111.09-2 Pinter H.
/ ISBN 978-86-7379-368-9)

10. Tujana Matosuh, End-less deconstruction of the self in Samuel
Beckett's novel The Unnamable, Hacriehe: yaconuc 3a KkibuxesHocm,
jesuk, ymemuocm u kynmypy, 30, ®UNonoLwwko-yMeTHUYKN hakynTerT,
KparyjeBau, 2015, 23-35. (YK 821.111-31.09 Beckett S. / ISSN 1820-
1768)

11. TvjaHa MatoBuh, KaHnbanu3sam kao cumntom gexymaHu3osaHor 6uha:
ersunanHTn y pomany lMpedamop Bnagnmunpa ApcennjeBuha, XymaHuzam:
Kynmypa unu uny3uja?; memamcku 360pHUK y 08e Kuze, Kibuaa 2, yp.
AnekcaHgpa BpaHew v JburbaHa Mapkosuh, PunonoLku gakynrteT,
Beorpag, 2015, 243-253. (YOK 821.163.41.09-31 / ISBN 978-86-6153-285-
6)

12. TnjaHa Matosuh, PaTt 1 Tpayma y gpamu [ejsuaa Pejba Sticks and
Bones, Cpricku je3uk, kmuxesHocm, ymemHocm: 360pHuUK padoea ca IX
MmelyHapoOHo2 Hay4HOe CKyra odpxaHo2 Ha DuriooWKO-yMEeMHUYKOM
pakynmemy y Kpazyjesuy (24-25. X 2014), Krsuea Il, Pam u krbuxesHocm,
yp. Oparan bowkosuh 1 Yacnas Hukonuh, ®unonoLwKo-ymMmeTHUYKN
dakynteT, Kparyjesau, 2015, 87-94. (YOK 821.111(73)-2.09 Rabe D. / ISBN
978-86-85991-81-3)

13. Tujana MaTtoswuh, Tparusam 6uha kao ycnos cpehe y pomany He daj mu
Hukada 0a odem Kasya UNwwurypa, Cpeha, yp. Oparan Bowkosuh,
dunonowko-ymeTHMYkM dakynteT, Kparyjesau, 2015, 249-259. (YOK
821.111-31.09 Ishiguro K. / ISBN 978-86-85991-86-8)

14. TvjaHa Matosuh, Wings of Desire: Pleas for Humanity in Mark
Ravenhill's Faust is Dead and Sarah Kane’s Cleansed, Highlights in Ango-
American Drama: Viewpoints from Southeast Europe, yp. Pagmuna Hactuh
n BecHa bpatuh, Cambridge Scholars Publishing, Newcastle, UK, 2016, 76-
99. (ISBN 978-1-4438-8682-6)

15. Tujana MaTtosuh, Trauma and the (de)construction of meaning in Leslie
Marmon Silko’s “Lullaby”, Je3uk, krkuxesHocm, 3Hayer-e: 360pHUK padoesa:
KHblXKeB8Ha ucmpaxuearsa, yp. BecHa Jlonnumh u bursaHa Muwuh Unuh,
dunosodckn pakynteT, Huw, 2016, 357-366. (YOK 821.111(73).09-32
Silko L. M. / ISBN 978-86-7379-408-2)

16. TujaHa Matosuh, Ko cBrpa maruyHy rutapy y pomany bniy3 pesepsama
LWepmaHa Anekcuja?, Cpricku je3uk, KibuxeeHocm, ymemHocm: 360pHUK
padosa ca X meljyHapoOHo2 Hay4Hoe cKyrna odpxaHoa Ha PunonowKo-
ymemHu4dkom ¢hakynmemy y Kpaayjesuy (23-25. X 2015), Kwuea Il, Rock 'n’
roll, yp. Oparan Bowwkosuh 1 HYacnas Hukonvh, ®MnonoLKo-yMeTHUYKN
dakynteT, Kparyjesau, 2016, 205-213. (YOK 821.111(73)-31.09 Sherman



YYELWURE HA
HAYYHUM/CTPYYHUM
CKYNOBUMA U
KOHIPECUMA

A./ISBN 978-86-85991-95-0)

17. Tnjana Matosuh, Bajka o LipseHkanu y [pywmsy eykoea AHhene
KapTtep: og obpeaa ao kwwkeBHor Tekcta, Canis lupus: usmely obpedHe
mMacke U KrbUuxxesHe xuesomure, yp. JeneHka Manaypesuh n Maja
Axhenkosuh, ®dunonoLwko-ymeTHu4kn chakyntet, Kparyjesau, 2016, 303-
323. (YOK 821.111-34.09 Carter A. / ISBN 978-86-80596-00-6)

18. Tujana Matosuh, Private history of the traumatized self in Sylvia Plath’s
The Bell Jar, English studies today: words and visions: selected papers
from the Third International Conference English Language and Anglophone
Literatures Today (ELALT 3), yp. bojaHa Byjun n MupHa PagnH-Cabagou,
dunosodckn pbakyntet, Kategpa 3a aHrnuctuky, Hosu Cag, 2017, 141-
152. (ISBN 978-86-6065-415-3)

19. Tujana MaToBsuh, The temporal aspects of remembering past trauma in
Kazuo Ishiguro’s A Pale View of Hills, Jesuk, kmuxesHocm, epeme:
360pHUK padoea: KhUXesHa ucmpakuearba, yp. BecHa Jlonnunh n burbana
Mwuwwnh Unuh, dunosodckn dakynteT, Huw, 2017, 469-477. (YOK
821.111.09-31 Ishiguro K. / ISBN 978-86-7379-445-7)

20. TujaHa MaTtosuh, Healing and recuperation in Louise Erdrich’s story
“The Bingo Van”, Neohelicon, 44 (1), Akadémiai Kiado, Byanmnewra,
Mahapcka, 2017, 161-168. (DOI 10.1007/s11059-017-0373-1 / ISSN: 0324-
4652 (Print) 1588-2810 (Online))

1. TujaHa MaTtoBuh, Tpareaunja kao uHULUMjaTOp OpyLUTBEHE pechopme y
apamu Egsapaa Onbuja Kosa unu, ko je Cuneuja? (Mpuno3u 3a
OepuHuyujy mpazeduje), ycMeHO nanarawwe Ha IV HayyHom ckyny mnagmx
dunonora Cpbuje CaspemeHa npoyyasarba je3uka U KibU)XegHocmu,
dunonowko-ymeTHYkM dakyntet, Kparyjesau, 17.3.2012. y Kparyjesuy

2. TujaHa MaToBuh, Embracing Stereotypes as a Fictional Escape from
Reality: Plurality of Fluctuating Cultural and Sexual Identities in D. H.
Hwang’s M. Butterfly, ycMeHo usnararwe Ha Jpyrom mehyHapoaHOM
AHIMUCTMYKOM CKyNny EHenecku je3uk u aHarnoghoHe KrbUxXegHocmu O0aHac
(ELALT 2), dunosodcku dakyntet, Hoen Cag, 16.3.2013. y Hosom Cagy

3. TvjaHa MaToBuh, HemoryhHoCT npu4e 1 HEONXOOHOCT Npuyama:
HapaToroLlKa aHanu3a kpaTke npude Pyxa 3a Emunu Bunnjama ®okHepa,
yCMeHO u3narawe Ha V HayyHom ckyny mnagux dunonora Cpbuje
CaspemeHa rpoy4yagarba jesuka u KruxxegHocmu, OnonoLKo-yMeTHUYKN
dakynTtet, Kparyjesau, 30.3.2013. y KparyjeBuy

4. Tnjana Matosuh, BusaHTtuja y geny Pagocnasa lNeTkoBuha: nyT ka
NCTOpWj¥ Kao nsHanaxewe cebe, ycmeHo nanarawe Ha MehyHapogHom
Hay4YHOM OKpYINoM cTony BuzaHmuja y (cprickoj) KrsuxXegHocmu u Kynmypu
00 cpedrez do dsadecem u rnpeoe geka, y oksupy VIII MehyHapoaHor
HayuHor ckyna CpricKku je3uk, KbuxesHocm, ymemHocm, ®UnonoLko-
ymeTHu4kn cakynteT, Kparyjesau, 2-4.11.2013. Ha 3natnbopy

5. TujaHa MaToBuh, Tpayma kao ceegoyene 0 Hemoryhem cehamy y
PasHeceHum Cape KejH, ycMeHO n3narawe Ha HaydHom ckyny ca
mMehyHapogHum yyewhem Hayka u caspemeHu yHusep3umem 3 (HUCYH
2013), dunosodhcku pakyntet, Huw, 15-16.11.2013. y Huwy

6. TujaHa MaTtosuh, Cumbonuka Meceua n 6enuna/bneguna y noesuju
Cuneuwje Nnat, ycMeHo usnarawe Ha VI HayyHoMm ckyny mnagux cunonora



Cpbuje CaspemeHa npoyyasara jesuka U KrbUxeeHocmu, PunonoLko-
yMeTHMYKM dhakynteT, Kparyjesau, 22.3.2014. y Kparyjesuy

7. TvjaHa MaToBuh, Tepop gemokpaTuje y UCTPaHOM OUCKYPCY MO3HUX
apama Xaponpga lNuHTepa, ycMeHo nsnarakwe Ha HayyHom ckyny Jesuk,
KrbUxesHocm, duckypc, dunosodcku dakyntet, Huw, 25-26.4.2014. y

Huwy

8. TujaHa MaTtosuh, KaHnbanusam kao cumnToMm gexymaHusoBaHor 6uha:
ersunaHTn y pomany lMpedamop Bnagnmmnpa ApceHunjeBmha, yCMeHo
nsnarawe Ha Hay4yHom ckyny XymaHu3am: Kynmypa unu uny3uja?,
dunonowkn pakynteT, beorpag, 15-16.5.2014. y beorpagy

9. TujaHa MaToeuh, Munuua Koyosuh, Ocnobahare of 3BaHUYHE UCTopuje
nyTem peanponpujaumje cehamwa y pomaHmma BosbeHa ToHn MopucoH n O
sbybasu u ceHyu N3aben ArbeHae, yCMeHo nanaramwe Ha HayyHom ckyny
Hayka u crnoboda, dunosodckn cpakyntet Nane, NctouHo Capajeso, 16-
18.5.2014. Ha NManama, BocHa n XepuerosuHa

10. TujaHa Matosuh, PaTt 1 Tpayma y gpamu [Jejsmaa Pejba Sticks and
Bones, ycmeHo usnarawe Ha IX MefhyHapogHom Hay4yHom ckyny Cpricku
Je3uk, KibuxxesHocm, ymemHocm, PUMONOLLKO-YMETHUYKM dhakynTeT,
KparyjeBau, 24-25.10.2014. y KparyjeBuy

11. Tujana MaTtoBwuh, Private history of the traumatized self in Sylvia Plath’s
The Bell Jar, ycmeHo nanarawe Ha Tpehem mehyHapogHOM aHrINCTUYKOM
ckyny EHanecku je3uk u aHarnoghoHe KrbuxegHocmu daHac (ELALT 3),
dunosodckn akynteT, Hoem Cag, 21.3.2015. y Hosom Cagy

12. TnjaHa Matosuh, Trauma and the (de)construction of meaning in Leslie
Marmon Silko’s “Lullaby”, ycMeHo nsnarawe Ha Hay4yHom ckyny Jesuk,
KrbUXXesHocm, 3Havere, dunosodcku dakyntet, Huw, 24-25.4.2015. y
Huwy

13. Tujana MaTtosuh, Healing and recuperation in Louise Erdrich’s story
“The Bingo Van”, ycMeHo nanarawe Ha MefyHapoaHOj KOHhepeHLmju
Contemporary Indigenous Realities, ®unosodcku pakyntet, Hukwuh, 25-
27.6.2015. y Hukwwuhy, LipHa Nopa

14. TujaHa Matosuh, Ko cBrnpa marmdHy rutapy y pomany bny3 pesepsama
LlepmaHa Anekcuja?, ycmeHo nanarakwe Ha X MeflyHapogHOM Hay4HOM
ckyny CpricKu je3ukK, KkbUxXeeHocm, ymemHocm, GunonoLKko-yMeTHUYKN
dakyntet, Kparyjesau, 23-25.10.2015. y Kparyjesuy

15. TujaHa Matosuh, Bajka o LipseHkanu y ,[ApywtBy BykoBa“ AHhene
KapTep: oa obpeaa Ao KiWXeBHOT TEKCTa, YCMeHO mnanarakwe Ha OkpyriioMm
ctony Canis lupus: usmelly obpedHe Macke U KrUXe8HEe XU80MUH-€,
dunonowko-ymeTHuYkn cakynteT, Kparyjesau, 13.12.2015. y Kparyjesuy

16. TujaHa MatoBuh, The ethics of loss in Kazuo Ishiguro’s Never Let Me
Go, ycMeHo usnaramwe Ha mefyHapogHoj koHdepeHumju English Studies at
the Interface of Disciplines: Research and Practice (ESIDRP), Blaze
Koneski Faculty of Philology, Ss. Cyril and Methodius University, Ckonree,
11-13.3.2016. y Ckonsby, MakenoHuja

17. Tujana MaTtoBuh, The temporal distortions of remembering past trauma
in Kazuo Ishiguro’s A Pale View of Hills, ycmeHo nsnarawe Ha HayyHom
cKyny Jesuk, KibuxesHocm, epeme, dunosodckun cakyntet, Huw, 22-
23.4.2016. y Huwy
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18. TujaHa MaToBuh, HenspeumBocT Tpayme y pomaHy bredu obpucu 6pda
Kasya Nwurypa, ycmeHo nsnarawe Ha Xl MefhyHapogHOM Hay4yHOM CKyny
CpricKu je3ukK, KikbUuxXeeHocm, ymemHocm, ®UnonoLKo-yMeTHUYKN
dakynteT, Kparyjesau, 28-29.10.2016. y Kparyjesuy

19. TujaHa MaTtoBuh, A journey through memory in Kazuo Ishiguro’s The
Buried Giant, ycmeHo nsnarawe Ha Tpehoj mefyHapoaHoj KoHdepeHLnju
CELLS - Conference on English Language and Literary Studies,
dunonowkn pakynteT, YHuBepauTeT y bawoj Ilyuu, 9-10.6.2017. y bar0j
Jlyumn, BocHa n XepuerosuHa

HoBeMbap 2015- : CekpeTap opraHusaumoHor ogdopa MehyHapogHor
HayyHor ckyna CpricKku je3uK, KHUXe8HOoCm, yMemHocm

jyH 2015- : CekpeTap Kateape 3a aHInMUCTUKY

2013- : YnaH Yapyxemna 3a aHrno-amepudke ctyaunje Cpbuje, Acouujaunje
3a amepudke ctyamje y jyrouctouHoj EBponu n EBponcke acouujaumje 3a
amepuuke ctyauje

2013-2016: ocHoBHa uUcTpaxuBaka MuHUcTapcTBa NpocBeTe, Hayke U
TexHonoLwlkor pa3soja Penybnuke Cpbwje — pywmeeHe kpuse u
caspeMeHa cpricka KisUxXeeHocm U Kynmypa: HauUoHarHU, pe2uoHarsHu,
esporicku u enobanHu okeup (178018) — dUNonoLIKO-yMETHUYKM dakynTeT
y Kparyjesuy (pykoBogunau npojekta: npod. ap OparaH Bolukosuh)

2015-2016: MuHUCTapCTBO KyNTYpe 1 nHdopmMmucara — YecmeHo, 06pedHo,
KrbUxesHo (npBa ¢asa: Canis lupus nameny obpegHe macke u KibKeBHE
XnBOTUHE) — DUNONOLLKO-YMETHUYKN dhakynTeT y Kparyjesuy
(pykoBogunay, npojekta: npod. aop Maja AHhenkosuh)

2016: Pag ca ctygeHTMma Kateape 3a aHrnMmncTuky ®PunonoLwko-yMeTHUYKOr
dakynTeTa y okBupy ,XyMaHuTapHe Heferbe cTyaeHaTa YHuBep3uteta 'y
KparyjeBLy“ Ha npynpemu KimKeBHE BeYepu, Koja je ogpxkaHa y
Crygentckom KyntypHom LeHTpy Kparyjesau, 22. geuem6bpa 2016.

2016: Pap ca ctygeHtuma Kategpe 3a aHrnMUCTUKY PUonoLKo-yMeTHUYKOT
akynTeTa Ha npunpemu npeacrase Shakespearean Scenes Festival,
nosozom 400 rogmHa of cmpTu Bunnjama Lekcnupa, koja je nssegeHa y
CryneHntckom KyntypHom LleHTpy Kparyjeau, 23. maja 2016.

2013-2014: MeHTOp rpynu HagapeHnx ydeHuka OCHOBHUX N CpeaHUX
LKona mu3 obnacTu eHrneckor jesavka, npu PermoHanHom LEHTPY 3a TaneHTe
KparyjeBay (pykoBogunal, PermoHanHor ueHTpa: cney,. ua. JobpuHka
Mwunocasreesuh)



